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Disclaimer  
1. As with all artwork, optimal viewing is in person.  
2. If you take a guided tour of the Des Moines Art Center, it is a possibility that not 

all of these artworks will be addressed on your tour due to time constraints or will 
be on public view at the time of your tour. 
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Information about the Educator’s Guide 
 

·  Each building image and artwork listed in this Word document corresponds to a color image.   
·  Artist name, artist heritage, title of artwork, year the artwork was created, materials of artwork, 

and dimensions of the artwork are listed. This information is followed by the credit line (a credit 
line tells how the artwork became part of the Art Center’s collections). 

·  A brief description of the building or artwork is provided, followed by questions.   
 
 

Goals of Des Moines Art Center Guided Tours 
 

·  Introduce students to art museums 
·  Help students make sense of art by engaging in discussion about art 
·  Create inspiring connections between art and life 
·  Teach visual analysis 
·  Foster and promote creativity 
·  Encourage on-going participation with the Des Moines Art Center 

 
 

Student & Chaperone Expectations at the Des Moines Art Center 
 
Students & Chaperones 

·  No touching the art, pedestals, or walls 
·  Stay on the grey carpet in the galleries 
·  Watch out for toe lines on the floor – some are wood, some are metal  
·  Stay with your group and use low voices 
·  Leave large bags and coats in the coat room or in the bus/vehicle  
·  Only pencils can be used, no pens 
·  No gum, food, or drinks 
·  No photography of any kind 
·  Guards, dressed in black shirts and khaki pants, are posted in every gallery 

Chaperones 
·  You are the adult representative for the group; therefore, you are responsible for the group, 

which includes dispensing any necessary discipline, keeping the group together, and making 
sure your group is observing the expectations of the museum. 

·  Additionally, you are here to help facilitate the students’ experience. Please restrict personal or 
side conversations with your docent or another chaperone until the tour is finished. However, 
asking questions you feel will benefit the entire group are encouraged. 

·  Please turn off cell phones for the duration of the tour. 
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Brief Description of Jobs at the Des Moines Art Center 
 
There are many people that work at the Des Moines Art Center, below are descriptions of six 
departments. To work in any of these departments you need a college degree, for some departments 
you need a master’s degree. 
 

1. Administration : this department is responsible for the day-to-day management of the Art 
Center and includes the Director, who is like a school principal. 

 
2. Curatorial : this department is responsible for deciding which artworks are displayed in the 

galleries. This department also researches and decides the theme/artist for special exhibitions 
and writes labels and exhibition catalogues. 

 
3. Development : this department is responsible for raising money and exposure for the Art 

Center through memberships, special events, and grant writing. 
 

4. Installations : this department is responsible for placing, or installing, the artwork in the 
galleries. This department works closely with the curatorial and registration departments. 

 
5. Museum and Studio Education : this department is responsible for educating Art Center 

visitors. The museum education department educates people about the artworks in the 
galleries. The studio education department educates people about making art through hands-
on classes. 

 
6. Registration : this department is responsible for the care of the artwork. Before and after an 

artwork is moved either within the museum or across an ocean, this department takes careful 
notes to make sure the artwork remains safe and in the same condition. 
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Understanding Labels 

 
Each artwork at the Des Moines Art Center, or any art museum, has a label next to it. The label 
provides important information about the artwork. 

 
Name of Artist®  

 
Title and date ®  

of artwork 
       
 

How or from ®   
whom the museum 

acquired the work  

Jean Arp             Swiss          1886-1966 
 
Torso Gerbe (Torso Sheaf), 1958 
 
Marble  
 
Purchased with funds from the Coffin Fine Arts 
Trust; Nathan Emory Coffin Collection of the Des 
Moines Art Center, 1965.1 

¬  Nationality and 
lifetime 
 
 
¬ From what 
material(s) the artwork 
is made 
 
¬  Museum I.D. 
number: this sculpture 
was the 1st artwork 
added to the Art 
Center’s Permanent 
Collections in 1965 

 
 

Architects of the Des Moines Art Center 
 
Building Image 1 - Eliel Saarinen 
 
This building opened in 1948. The outside is covered in Lannon stone (a form of limestone).  
Originally, the U-shaped building contained a lobby, galleries, auditorium, and studio classrooms.  
Everything except for the auditorium is still in its original location. 
 
Building Image 2 - I.M. Pei 
 
In 1968 the first addition was added to the Art Center. It is made out of concrete that has a rough 
finish created from a technique called bushhammering. I.M. Pei designed a building that enclosed 
Saarinen’s U-shaped building. This wing holds large paintings and sculptures. In addition, the 
auditorium was moved to the lower level of this structure. 
 
Building Image 3 - Richard Meier 
 
In 1985 the second addition was added to the Art Center. This addition was added to the north part of 
Saarinen’s building. The outside is covered in white porcelain-coated metal panels. This addition 
added much needed gallery space as well as storage space for artwork not on public view. 
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Descriptions and Questions Related to Artworks 
 
Image 1 
 

 
 
 
Jean was a poet as well as an artist who supported peace and protection of the earth in his life and 
art. He said, “Music, poetry, sculptures are the real world, in which forests can still grow, mountains 
can still stand unmutilated [unharmed], and people can still exist…” 
    
This sculpture was created in the last twenty years of Jean’s life, after his wife, Sophie Taeuber, died. 
He was devastated by her death, and in fact stopped creating artwork for four years. Once he began 
sculpting again, he drew inspiration from Sophie and his never-ending longing for peace and 
tranquility. 
 
This sculpture is a biomorphic study of the human body. 

Definition of biomorphic  (noun): a painted, drawn, or sculptured free form or 
design suggestive in shape of a living organism, like an ameba or the human form. 
[taken from dictionary.com] 

·  Describe how this sculpture is like the human form and how it’s different. 
·  Do you think biomorphic artworks should be created with soft, curved lines or sharp, jagged 

lines? What makes you say that? 
·  What do you think is the mood or tone of this sculpture? 

 
Jean created this sculpture from smooth, white marble. 

·  Why do you think he created this sculpture from marble? 
·  Discuss how the sculpture would be different if he had used rough, rusty metal.  

 
 

Artist: Jean Arp 
Heritage: Swiss, 1886-1966 
Title: Torso Gerbe (Torso Sheaf) 
Date: 1958 
Material: Marble 
Dimensions: 44 ½ x 25 ½ x 16 ½ inches 
Credit Line: Purchased with funds from the Coffin Fine Arts Trust; 
Nathan Emory Coffin Collection of the Des Moines Art Center, 1965.1 
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Image 2 
 

 
 
 
This painting was the very first artwork acquired by the Art Center. While George attended Ohio State 
University he studied art and enjoyed sports; he often combined the two and created some well 
known paintings. However, for the Art Center’s painting he turned to a more personal subject, his 
aunt. 
 
Aunt Fanny (who’s real name was Elinor), was his mother’s sister and she helped to take care of 
George when he was a baby until she married and moved to California. When George was 38, he 
visited Aunt Fanny and created this painting.  
 
Look closely at Aunt Fanny in this painting. 

·  How would you describe Aunt Fanny’s personality? What do you see in the painting that 
makes you say that? 

·  What do you notice about the setting of this painting? 
·  How old do you think Aunt Fanny is in this painting? What makes you say that? 

 
 
*Art project associated with this artist, see page 17 
 
 
 
 
 
 
 
 
 
 
 

Artist: George Bellows    
Heritage: American, 1882-1925 
Title: Aunt Fanny (Old Lady in Black) 
Date: 1920 
Material: Oil on canvas 
Dimensions: 44 ½ x 34 ¼ inches 
Credit Line: Des Moines Art Center Permanent Collections; 
Purchased with funds from the Edmundson Art Foundation, 
Inc., 1942.1                    
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Image 3 
 

 
 
 
Although he has explored different materials in sculpture, John is most well known for his automobile-
derived sculptures. He stresses these sculptures are not representative of car crashes but about his 
interest in the material; "I wasn't interested in car parts per se, I was interested in either the color or 
the shape or the amount... Just the sheet metal. It already had a coat of paint on it. And some of it 
was formed.... I believe that common materials are the best materials." 
 
By using parts of cars, John is blurring the line between art and life because cars are a large part of 
daily life in the United States. Even though we are used to seeing cars on the streets, many people 
are not used to seeing cars in museums, thinking that used car parts belong other places. 
 
Why do you think John titled (named) this sculpture Vandam Billy? 

·  What would you title this sculpture and why did you select that name? 
·  What questions does this artwork raise?  

 
Think about other materials that you rarely see in art museums. 

·  List the materials you thought of. From that list, select a few items from which you would like to 
create a sculpture. Why did you select those materials? 

·  Why do you think John is so interested in creating sculptures from parts of cars? 
 
 
 

Artist: John Chamberlain    
Heritage: American, born 1927 
Title: Vandam Billy    
Date: 1981 
Material: Painted and chromium-plated steel 
Dimensions: 65 x 68 x 42 inches 
Credit Line: Purchased with funds from the Coffin Fine Arts Trust; 
Nathan Emory Coffin Collection of the Des Moines Art Center, 
1987.9 
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Image 4 
 

 
 
 
Before Gene became known as a painter, he was a newspaper writer and just painted as a hobby. He 
covered local sports teams, worked as a copy editor, was a roving reporter and feature writer. It 
wasn’t until 1949 when he became more serious about painting and interested in color-field painting, 
which focused on color interaction. 
 
Gene is best known for edge-to-edge vertical stripe paintings, which allow him to present many 
different colors. He states, “There is no simpler way to divide a canvas than with straight lines at 
equal intervals. This enables the viewer to forget the structure and see the color itself.” 
 
Gene uses vertical stripes. 

·  Why do you think he likes vertical (up/down) stripes rather than horizontal (left/right)? 
·  The stripes on this painting are about 1 inch wide. Why do you think he made them this wide 

instead of 3 or 5 inches wide? 
·  What, if anything, does this artwork remind you of? 

 
Look closely at all the colors Gene used in this painting. 

·  Why do you think he repeats some colors so close to each other? 
·  Describe how this painting would look different if Gene used only black, white, and grey. Why 

do you say that? 
 
 
*Art project associated with this artist, see page 18 

Artist: Gene Davis    
Heritage: American, born 1920 
Title: Red Screamer 
Date: 1966 
Material: Acrylic on canvas 
Dimensions: 93 x 91 ¾ inches 
Credit Line: Des Moines Art Center Permanent Collections; 
James D. Edmundson Purchase Fund, 1967.43 
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Image 5 
 

 
 
 
Arthur was an illustrator during and after college before becoming a full time painter. He grew up in 
rural New York State and was very interested in nature and subjects of rural life. He was one of the 
first American artists to full embrace and create abstract paintings – paintings without recognizable 
subject matter. He called his abstract paintings "extractions," because he showed, or extracted, the 
pulsating energy of nature. This approach allowed him to show the underlying essence of things – 
making the invisible visible. 
 
This painting was created 11 years before he died, and toward the end of this life he began to 
combine his ideas of abstraction and the natural subjects that surrounded him. In this painting, there 
is a corn crib, a building that is used to dry and store corn, surrounded by abstract areas of color. 
 
Arthur wanted to show the energy of nature in his paintings. 

·  Look closely at the painting and discuss the different shapes and/or areas of color. Based on 
the color or shape, describe what type of energy you think Arthur was trying to show. 

·  Look at Arthur’s brushstrokes in the painting and describe them. Have you seen any other 
artist paint this way? Do you like or dislike this technique? Why or why not? 

 
Look closely at the painting. 

·  What season of the year did Arthur depict in this painting? What do you see in the painting that 
makes you say that? 

·  Why do you think he made it a winter scene, rather than a sunny, summer day? What makes 
you say that? 

 
 
 
 
 
 
 
 
 

 
 

Artist: Arthur Dove    
Heritage: American, 1880-1946 
Title: Corn Crib 
Date: 1935 
Material: Oil on canvas 
Dimensions: 20 x 28 inches 
Credit Line: Des Moines Art Center Permanent 
Collections; Purchased with funds from Rose F. 
Rosenfield, 1958.21                        
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Image 6 
 

 
 
 
Anselm was born in the same year World War II (WWII) ended, and his country, Germany, was in 
turmoil because of the war. No one in Germany wanted to talk about how members of their country 
were partially responsible for WWII. Anselm, and a group of other German artists, began to create 
artworks that directly dealt with the unspoken horror inherited from WWII. 
 
This artwork is divided into two horizontal sections, with a landscape on the bottom section and what 
could be considered a darkened sky on the top section. Anselm often uses lead, ash, or dirt as well 
as paint and other materials in his artworks to create a grim image of what took place during WWII. 
 
Look closely at the bottom section of this artwork. 

·  Describe what is depicted on the bottom section of the painting. What do you see in the 
artwork that makes you say that? 

·  Why do you think Anselm mixed ash with paint and used it to create the bottom section of this 
artwork? 

 
Look closely at the top section of this artwork. 

·  Describe what is depicted on the top section of the painting.  
 
Look closely at the entire artwork. 

·  What is connecting the two sections of the artwork? Why do you think he included those 
objects in this artwork? 

·  Do you think the ladder and ballet shoes are important to this artwork? Why or why not? What 
could the ladder and ballet shoes symbolize or represent?  

 
Additional teaching opportunity: 

·  If your students have studied WWII you can talk more about what the students know about the 
war and how that knowledge relates to the painting.  

·  This painting also lends itself to conversation about the current war. 
 

Artist: Anselm Kiefer    
Heritage: German, born 1945 
Title: Untitled 
Date: 1987-88 
Material: Oil, acrylic, emulsion, and ash on canvas, with 
lead objects and ballet shoes on treated lead 
Dimensions: 153 ½ x 220 ½ x 10 inches 
Credit Line: Purchased with funds from the Coffin Fine Arts 
Trust; Nathan Emory Coffin Collection of the Des Moines 
Art Center, 1988.12 
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Image 7 
 

 
 
 
David is very concerned about our natural environment; even though he makes most of his artwork 
from wood of trees, he only uses trees that have already fallen or are condemned to be cut down – he 
considers this to be a form of recycling. He even tries to use all parts of the tree; he will slightly burn 
the smallest wood scraps to create charcoal he then uses for drawings. 
 
Since wood is made up of 50% water, as it ages and dries it will change. David calls this a “going” 
artwork because the wood is going back to the earth. This sculpture is made from a Beech tree that 
fell over during a storm; it was about 200 years old. Beech is a hardwood, a type of wood that 
typically comes from deciduous or leafy trees; whereas, softwood is a type of wood that comes from 
coniferous or "evergreen" trees. Don’t be confused by the terms of soft or hard; softwood is not any 
softer or easier to work with than hardwood. 
 
The largest block weighs about 3,000 pounds and the blocks are stacked in the same way the tree 
grew, in other words the blocks have not been turned. He explained why he added the lumber 
spacers between the three pieces, “The spacers/spaces between the blocks act to animate the form. 
Without them it would be lumped and only solid. They also help the sense of rising upwards.”  
 
Look closely at the sculpture. 

·  Describe what you see. What can you tell about the tree from looking at this sculpture? 
·  Why do you think it is important to David that the sculpture has a “sense of rising upwards”? 

 
David chose to leave the wood a natural as possible. 

·  Think about his decision. Now consider what he could have done to this wood. Discuss how 
his choices support or contradict his ideas. 

 

Artist: David Nash    
Heritage: British, born 1945 
Title: Three Block Tower 
Date: 2002 
Material: Beech wood               
Dimensions: 161 x 46 x 41 inches 
Credit Line: Des Moines Art Center Permanent Collections; Purchased 
with funds from the Ellen Maytag Madsen Sculpture Acquisition Fund, 
2002.23.A-I 
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Image 8 
 

 
 
 
When he was growing up, Martin studied woodworking and learned how to make things like guitars, 
furniture, and canoes. This sculpture is made from pine, which is a softwood. (See page 11 for 
description of soft and hard woods.) 
 
The title references an Aesop’s fable: “The Wolf in Sheep’s Clothing”. A fable is a short story which 
illustrates a particular moral and teaches a lesson. 

A wolf found great difficulty in getting at the sheep owing to the vigilance of the 
shepherd and his dogs. But one day it found the skin of a sheep that had been flayed 
and thrown aside, so it put it on over its own pelt and strolled down among the sheep. 
The Lamb that belonged to the sheep, whose skin the Wolf was wearing, began to 
follow the Wolf in the Sheep's clothing; so, leading the Lamb a little apart, he soon made 
a meal off her, and for some time he succeeded in deceiving the sheep, and enjoying 
hearty meals. 

As of 8/9/2010 reference found at: http://www.aesops-fables.org.uk/aesop-fable-the-wolf-in-sheep's-clothing.htm 

 
Read the fable “The Wolf in Sheep’s Clothing”. 

·  What do you think is the moral of this fable? (Answer: appearances are deceptive) 
·  Look at the sculpture after talking about the moral, what connections can be drawn between 

the fable and the sculpture? 
 
Martin’s work often deals with ideas of interior and exterior spaces, whether evident or hidden. 

·  Look closely at the shape of the sculpture. The inside is hollow. Describe the interior (inside) 
space and the exterior (outside) space. 

·  Why do you think Martin hides most of the interior space?  
 

Artist: Martin Puryear    
Heritage: American, born 1941 
Title: In Sheep’s Clothing 
Date: 1996 
Material: Pine 
Dimensions: 53 ½ x 62 ¾ x 13 ½ inches 
Credit Line: Purchased with funds from the Coffin Fine Arts 
Trust; Nathan Emory Coffin Collection of the Des Moines 
Art Center, 1998.56 
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Image 9 
 

 
 
 
Dario is very interested in history and lost traditions and explores both of these issues in his artwork. 
He explains, “I am interested in materials that exist solely because of these very dramatic moments in 
history. But it’s not just about finding a story; it’s about finding stories that shed light on bigger things 
in the human condition. I consider uncovering those things part of my job as an artist, just as much as 
making an object.” 
 
The original sailor’s valentines featured in this artwork were made in the port of call of Barbados – 
which is the eastern-most Caribbean island. Between 1830 and 1880 the natives of Barbados sold 
these cards to English and American sailors. The sailors bought these souvenirs as tokens of love to 
give to their wives and girlfriends. In this version, the widow and orphan society and the lady 
lighthouse keepers are all featured on one valentine that explores the relationship between the three 
groups. 
 
Dario is very thoughtful when he titles (names) his artwork. 

·  The title of this piece is Demonstrations of Sailor’s Valentines. Discuss the title, what does it 
mean? 

Definition of demonstration  (noun): the act or circumstance of proving 
conclusively, a show of evidence. [taken from dictionary.com] 

·  Why do you think he gave this artwork that title? 
 
Look closely at the artwork. 

·  What do you notice? Imagine using all your senses – what do you recognize? 
·  What feelings do you get from this artwork? What specifically makes you feel that way? 

 
 
Dario will have a solo exhibition at the Art Center in the fall of 2011.

Artist: Dario Robleto    
Heritage: American, born 1972 
Title: Demonstrations of Sailor’s Valentines 
Date: 2009 
Material: Cut paper, various seashells, colored wax, cartes 
des visites, silk, ribbon, foam core and glue 
Dimensions: 59 x 52 x 6 inches 
Credit Line: Des Moines Art Center Permanent Collections; 
Purchased with funds from the Ellen Pray Maytag Madsen 
Sculpture Acquisition Fund, 2009.75 
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Images 10 & 11 
 

   
 
 
 
 
 
 
 
 
 
 
 
 
 
Andy was a commercial illustrator before turning to fine art. Although he created paintings, prints, and 
sculpture, as well as being a writer, filmmaker, and music producer, Andy’s fame came from his 
eccentric public persona (character he played in public) and the vast amount of artwork he created. 
He developed a theory that everyone will be famous for 15 minutes and this idea is still popular today. 
 
Andy is associated with Pop Art (which stands for popular art), the ideas and inspiration for this type 
of art is drawn from subjects in the media – advertising, celebrities, mass-produced objects, etc. 
These two artworks are screen prints, which is a method that allows for prints to be mass-produced 
from one drawing. A video that explains screen printing can be found at: 
http://www.youtube.com/watch?v=Ee_8IMx0uMo. 
 
As stated, Andy was part of the Pop Art movement. 

·  Why do you think he used shoes as the subject of these artworks? Why do you think he 
created different versions of the shoes? 

·  What object from popular culture today would you like to own? How did you learn about this 
object? 

 
Are you familiar with the saying “15 minutes of fame”? 

·  Have you ever been in the newspaper or on TV? If so, how did it feel? 
·  Can an object also be famous? Name some examples and describe why the objects are 

famous. 
 
Art project ideas for Andy Warhol can be found at: http://www.warhol.org/education/resources_lessons.html 

Artist: Andy Warhol    
Heritage: American, 1928-1987 
Title: Shoes 
Date: 1980 
Material: Screenprint with diamond dust on 
D’Arches Watercolor (Cold Press) paper 
Dimensions: 40 ¼ x 59 ½ inches 
Credit Line: Des Moines Art Center 
Permanent Collections; Gift of Roy Halston 
Frowick, New York, 1986.49 
 

Artist: Andy Warhol    
Heritage: American, 1928-1987 
Title: Shoes 
Date: 1980 
Material: Screenprint with diamond dust on 
D’Arches Watercolor (Cold Press) paper 
Dimensions: 40 ¼ x 59 ½ inches 
Credit Line: Des Moines Art Center 
Permanent Collections; Gift of Roy Halston 
Frowick, New York, 1986.50 
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Artwork Comparisons 
 
Comparing and contrasting artworks is an effective tool for discussing and beginning to interpret 
works of art. 

·  Discuss what is similar and what is different between the artworks. 
·  Talk about materials, color, design elements, creation methods, etc. 

 
Artwork Comparison 1 

Artist: Jean Arp 
Title: Torso Gerbe (Torso Sheaf) 
Date: 1958 
Credit Line: Purchased with funds from the Coffin Fine Arts Trust; Nathan Emory Coffin Collection of the 
Des Moines Art Center, 1965.1 
 
Artist: George Bellows    
Title: Aunt Fanny (Old Lady in Black) 
Date: 1920 
Credit Line: Des Moines Art Center Permanent Collections; Purchased with funds from the Edmundson 
Art Foundation, Inc., 1942.1                    

 
Artwork Comparison 2 

Artist: John Chamberlain    
Title: Vandam Billy    
Date: 1981 
Credit Line: Purchased with funds from the Coffin Fine Arts Trust; Nathan Emory Coffin Collection of the 
Des Moines Art Center, 1987.9 
 
Artist: Anselm Kiefer    
Title: Untitled 
Date: 1987-88 
Credit Line: Purchased with funds from the Coffin Fine Arts Trust; Nathan Emory Coffin Collection of the 
Des Moines Art Center, 1988.12 

 
Artwork Comparison 3 

Artist: Arthur Dove    
Title: Corn Crib 
Date: 1935 
Credit Line: Des Moines Art Center Permanent Collections; Purchased with funds from Rose F. 
Rosenfield, 1958.21                        
 
Artist: Anselm Kiefer    
Title: Untitled 
Date: 1987-88 
Credit Line: Purchased with funds from the Coffin Fine Arts Trust; Nathan Emory Coffin Collection of the 
Des Moines Art Center, 1988.12 
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Artwork Comparison 4 
Artist: David Nash    
Title: Three Block Tower 
Date: 2002 
Credit Line: Des Moines Art Center Permanent Collections; Purchased with funds from the Ellen Maytag 
Madsen Sculpture Acquisition Fund, 2002.23.A-I 
 
Artist: Martin Puryear    
Title: In Sheep’s Clothing 
Date: 1996 
Credit Line: Purchased with funds from the Coffin Fine Arts Trust; Nathan Emory Coffin Collection of the 
Des Moines Art Center, 1998.56 
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Suggested Art Activities 
 
These art activities are related to artworks in this Educator’s Guide. Feel free to tailor the activities to 
fit your needs. 
 
Artist: George Bellows    
Heritage: American, 1882-1925 
Title: Aunt Fanny (Old Lady in Black) 
Date: 1920 
Material: Oil on canvas 
Dimensions: 44 ½ x 34 ¼ inches 
Credit Line: Des Moines Art Center Permanent Collections; Purchased with funds from the 
Edmundson Art Foundation, Inc., 1942.1                    
 

Look into the Future Self-Portraits  
 
Materials: 

·  Drawing paper 
·  Pencils 
·  Colored pencils or paint 

 
Directions: 

1. After viewing and discussing George Bellow’s painting with your students, talk about the future 
and what they hope to accomplish and how their appearance will change. Have your students 
make a list of their ideas. As the teacher, you can decide how far into the future you want to 
go, you could look forward 2 years, 20 years, or 50 years. 

2. On the drawing paper using pencils, instruct the students to draw themselves in the future 
using their list of ideas as a reference. 

3. Use colored pencils or paint to bring the self-portraits to life. 
 
Discussion: 

·  Display the self-portraits around the room and talk about any similarities and differences in the 
drawings and in future goals. 
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Artist: Gene Davis    
Heritage: American, born 1920 
Title: Red Screamer 
Date: 1966 
Material: Acrylic on canvas 
Dimensions: 93 x 91 ¾ inches 
Credit Line: Des Moines Art Center Permanent Collections; James D. Edmundson Purchase Fund, 
1967.43 
 

Stripes of a Different Color 
 
Materials: 

·  Drawing paper  
·  Pencils 
·  Colors pencils or markers 
·  Rulers 

 
Directions: 

1. After viewing and discussing Gene Davis’ painting, discuss how a piece of paper can be 
divided into both evenly or unevenly measured stripes and how color choice is important. 

2. Using rulers and pencils, instruct the students to divide their paper into multiple stripes – the 
stripes can be any size, but the stripes must be drawn from one edge of the paper to the 
opposite edge.  

3. Instruct the students to color the stripes with colored pencils or markers. 
 
Discussion: 

·  Display the drawings around the room and talk about any similarities and differences. 
·  Talk about the stripe size in the artworks. Which do the students prefer and why? 
·  Discuss if any students elected to have their stripes horizontal or diagonal rather than vertical – 

how do those drawing look similar and different? 
·  Talk about color choice and how that affects the drawings. 

 
 
 


