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Disclaimers  
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Information about this Educator’s Guide 
 

·  Each image listed in this Word document corresponds to a color image.   
·  Artist name, artist heritage, title of sculpture, year the artwork was created, materials of the 

sculpture, and dimensions of the sculpture are listed. This information is followed by the credit 
line (a credit line tells how the artwork became part of the Art Center’s collections). 

·  A brief description of the sculpture is provided, followed by questions.   
 
 

Student & Chaperone Expectations at the Pappajohn Sculpture Park  
 

Students & Chaperones 
·  Do not touch or climb on the sculptures, with the exception of Scott Burton’s Seating for Eight. 
·  Some sculptures have alarms that will activate if a person gets too close. 
·  Stay with your group. 
·  Food and drink can be consumed in the park, but please keep this material away from the 

sculpture.  Please dispose of all garbage in the receptacles. 
·  Personal photography is allowed. 

Chaperones 
·  You are the adult representative for the group; therefore, you are responsible for the group, 

which includes dispensing any necessary discipline, keeping the group together, and making 
sure your group is observing the expectations of the museum. 

·  Additionally, you are here to help facilitate the students’ experience. Please restrict personal or 
side conversations with your docent or another chaperone until the tour is finished. However, 
asking questions you feel will benefit the entire group are encouraged. 

·  Please turn off cell phones for the duration of the tour. 
 

Brief Biography of John Pappajohn 

John Pappajohn immigrated from Greece at the age of nine-months. He grew up in Mason City, Iowa. 
The oldest of three boys, he helped to run the family grocery store.   

Because of his father’s death, he and his brothers took turns going to college and operating the store. 
John, the oldest sibling, studied at North Iowa Area Community College in Mason City for two years 
before transferring to the University of Iowa. There he worked in a butcher shop and studied business 
administration. He graduated with a BSC degree in business from the University of Iowa in 1952.  

He established an insurance agency after graduation from college and subsequently organized and 
became Chairman of the Board of Guardsman Insurance Investors, a public insurance holding 
company. 

In 1969, Mr. Pappajohn organized equity Dynamics, Inc., a financial consulting entity and Pappajohn 
Capital Resources, a venture capital firm in Des Moines, Iowa. He was one of the early venture 
capitalists.  

Since this time, Mr. Pappajohn has been involved in over 100 start-ups and has served as a Director 
in over 40 public companies, including Caremark, the first home health care company in America. 

Mr. Pappajohn lives in Des Moines, Iowa with his wife, Mary. They have one daughter, Ann Vassiliou. 
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Frequently Asked Questions about the Pappajohn Sculpture Park 
 
What are the hours of the park? 

·  The sculpture park is open during city park hours, which are sunrise to midnight. 
 
Where can I get more information about the artists/ sculptures? 

·  There is a Visitor Guide available at the park or on the Art Center’s website www.desmoinesartcenter.org. 
 
Are guided-tours available of the sculpture park? 

·  One-hour guided-tours are available from April 1 through October 31 of every year. Please contact the museum 
education manger at 515-271-0328 or jcooley@desmoinesartcenter.org for more information. Three or more 
weeks advanced notice is needed to schedule a guided-tour. 

·  All guided-tours begin from the corner of 15th and Locust Street (near Mark di Suvero’s T8 sculpture) and take 
place rain or shine. 

·  There is a guided-tour charge for adults of $2 per person or a minimum fee of $20 (if a group tours the Art Center 
and the sculpture park on the same day, the fee is $3 per person or a minimum fee of $30). Tours for students are 
free. 

·  A guided-tour is not needed to view the sculptures; anyone is welcome to walk through the park and view the 
sculptures during open hours, which are sunrise to midnight. 

 
Can I take photos of the sculptures in the sculptur e park?   

·  Yes, you may take personal photography of the sculptures in the sculpture park.  All media requests for 
photographs must contact the marketing director at 515-271-0344 or cdoolittle@desmoinesartcenter.org.  

 
Can I touch/climb on the sculptures? 

·  The Art Center discourages visitors from touching or climbing on the sculptures. Although many of the sculptures 
appear sturdy and durable, touching or climbing would damage the sculpture and its finish. Additionally, visitors 
may get hurt if touching or climbing on the sculptures. There is one exception to this rule; you may touch Scott 
Burton’s Seating for Eight. 

 
Can I eat and drink around the sculptures? 

·  Yes, you may picnic in the sculpture park, but as with all city parks, glass bottles and alcoholic beverages are not 
permitted. Please be sure to keep all food and drink away from the sculptures. Please dispose of all garbage in 
the receptacles.  

 
Who owns the sculptures? 

·  Mary and John Pappajohn are donating the sculptures to the Art Center over a five year period. 
 
Who funded the sculpture park? 

·  The sculpture park was funded by numerous corporations, foundations, and private individuals. 
 
Why is the sculpture park located in the Western Ga teway Park/Downtown Des Moines and not by the Art 
Center? 

·  The sculpture park is a collaboration between the City of Des Moines, the Art Center, numerous private donors, 
and the Pappajohns. These collaborators wished to establish a sculpture park that is free and accessible within 
the urban core of the city. 

 
Will other sculptures be added in the future? 

·  Yes, the park was designed for new sculptures to be added in the future. 
 
Who takes care of the sculptures? 

·  The Des Moines Art Center is responsible for the care and maintenance of the sculptures. 
 
Is there security for the sculptures? 

·  Security for the sculpture park includes 24/7 video surveillance, sound alarms, and foot patrols. 
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Pappajohn Sculpture Park 
 
Images 1 & 2 
Two views of the Pappajohn Sculpture Park (taken from the north-east corner of the park). The 4.4 
acre park, opened in September 2009, features artwork by 20 of the world’s most celebrated artists. 
The park creates a pedestrian friendly entranceway to downtown Des Moines. 
 
 
Image 3 

 
 
 
Louise was born in Paris, France, and moved to the United States. Louise was an artist who often 
looked to her past to gather ideas for her artwork, particularly her childhood memories. Her parents 
owned a gallery that sold antique tapestries, and her mother would fix the pieces that had worn thin. 
She had a close relationship with her mother, who died when Louise was only 20 years old.   
 
This sculpture portrays an oversized, frightening spider, which Louise saw as positive representation 
of her mother. She explains, “The Spider is an ode to my mother. She was my best friend. Like a 
spider, my mother was a weaver. My family was in the business of tapestry restoration, and my 
mother was in charge of the workshop. Like spiders, my mother was very clever. I want them [the 
spiders] to be strong and monumental like my mother. But my mother was also ill. They reflect her 
strength as well as her fragility, since they balance on tiny points.” 
 
Louise looked to her personal biography (background) to get ideas for her artworks.   

·  What events in your life could you turn into an artwork? Why did you select those events? 
·  How would you recreate those events in an artwork? Would the artwork be 2D (flat, like a 

painting) or 3D (multiple dimensions, like a sculpture)? What materials would you use and 
why? 

 
Louise explained why she selected a spider to represent her mother.   

·  What animal would you choose to represent a person, friend or family, who is close to you?  
Why did you select that animal? 

·  Name some of the characteristics of your selected animal that remind you of your friend or 
family member and tell why those characteristics are important to that person. 

 
*Art project associated with this artist, see page 25 for more information. 

Artist: Louise Bourgeois  
Heritage: American, born France 1911-2010 
Title: Spider 
Date: 1997 
Material: Bronze 
Dimensions: 90 x 88 x 86 inches 
Credit Line: Promised gift of John and Mary Pappajohn to 
the Des Moines Art Center 
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Image 4 

 
 
Artist: Scott Burton 
Heritage: American, 1939-1989 
Title Seating for Eight 
Date: designed 1985, fabricated 1989-90 
Material: Polished Deer Island granite 
Dimensions: 32 x 34 x 18 inches each 
Credit Line: Promised gift of John and  
Mary Pappajohn to the Des Moines Art Center 
 
 
Scott was born in Greensboro, Alabama, and then moved to New York City. Throughout his career he 
was interested in blurring the line between art and everyday life, just like with this piece. The table 
and chairs are sculptures but they are also functional items – these are the only artworks in the 
Pappajohn Sculpture Park that you are allowed to touch. 
 
These two artworks (the chairs and the table are two artworks that have been combined) function as 
a central resting place in the park. The cool, smooth, granite seats are placed in a circle around the 
table. Scott was aware of the natural beauty of the granite used to create these pieces, so he 
polished it to a high shine that highlights the grain and color of the stone. 
 
Scott wanted these chairs to be placed in a circle. 

·  Why do you think he wanted the chairs to be placed in a circle rather than a rectangle, where 
there is always someone at the head of the table?  

·  Is it easier or more difficult to communicate with people at a round table or a rectangular table?  
Why do you say that? 

 
There are eight chairs around this table. 

·  Do you think this is this a good place for a conversation? What about dinner? Why or why not? 
·  If you could invite seven other people to sit in the chairs with you, who would you choose and 

why? 
 

Title: Café Table I 
Date: designed 1984, fabricated 1992 
Material: Polished Absolute black granite 
Dimensions: 28 x 22 x 22 inches 
Credit Line: Promised gift of John and 
Mary Pappajohn to the Des Moines Art 
Center 
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Images 5 & 6 

      
 
Deborah Butterfield  
Heritage: American, born 1949 
Title: Juno 
Date: 1989 
Material: Cast bronze 
Dimensions: 76 x 68 x 88 inches 
Credit Line: Promised gift of John and  
Mary Pappajohn to the Des Moines Art Center 
 
 
Deborah was born in San Diego, California, and currently lives on a ranch in Montana where she 
raises horses. She creates her sculptures out of found materials – like sticks, old fence posts, metal 
pieces from aging buildings, or parts of machinery – materials that have already been used for 
another purpose. 
 
The horses are created through a careful process that takes nearly three months to complete.  
She begins by selecting a handful of large branches that are then individually cast in bronze and 
reassembled to form the basic shape, or skeleton, for each horse. Deborah then attaches smaller, 
real sticks to the metal armature (skeleton) until she likes the way it looks. The sculpture is then 
thoroughly photographed and disassembled so the smaller sticks can be cast in bronze. Finally, the 
smaller metal branches are reattached to the original armature (skeleton) and a patina (finish) is 
applied to the bronze, which makes the metal look like the texture of wood.  
 

Simplified description of the casting process: a stick is selected and a mold is made. The mold is often 
made out of plaster – the plaster is poured around the stick and once dry, the plaster is removed in two 
pieces. On the inside of the mold there is an indentation that is the exact shape of the stick. The mold is 
put back together and secured, with the stick shaped indentation on the inside, and very hot, liquid metal 
is poured into the plaster mold. The mold is removed once the metal cools, and the metal is now in the 
exact shape of the original wooden stick. 

 
Compare and contrast these two pieces.   

·  What is similar and different between these two horses? 
·  Why do you think she wanted the metal to look like wood for both of these sculptures? 

 
Deborah believes each of her horse sculptures has a personality. 

·  Describe the personality of each horse. What adjectives can you use? 
·  What would you name the horses and why did you select those names? 

 
*Art project associated with this artist, see page 26 for more information. 

Title: Ancient Forest 
Date: 2009 
Material: Cast bronze 
Dimensions: 110 x 144 x 52 inches 
Credit Line: Promised gift of John and Mary 
Pappajohn to the Des Moines Art Center 
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Image 7 

 
 
 
Anthony was born in Surrey, England, and continues to live in England. This sculpture is different 
than the abstract sculptures for which he is most well known. In 1982 he invited 30 artists to a 
summer workshop in New York with the purpose of having everyone create sculptures that were 
different than the way they normally made their artwork. Instead of working abstractly, Anthony began 
looking to the human figure for inspiration and created realistic artworks, like this sculpture. 
 
This sculpture is based upon a woman that is in the process of getting into the bathtub. You can’t see 
much expression in the woman’s face, which emphasizes her posture and movement. 
 
This sculpture is titled (named) In the Morning. 

·  What do you do every morning before you get ready for school? What do you do every night 
before you go to bed? Which sets of tasks do you like better and why? 

·  Do you have an order in which you complete these tasks? Why are these tasks important in 
order to get ready for school or bed? 

 
Look closely at the bathtub in this sculpture. 

·  What is missing from the tub? Why do you think Anthony didn’t include that in this sculpture? 
 
 
 
 

Artist: Anthony Caro 
Heritage: British, born 1924 
Title: In the Morning 
Date: 1986 
Material: Bronze 
Dimensions: 42 ½ x 33 x 24 inches 
Credit Line: Promised gift of John and Mary Pappajohn to 
the Des Moines Art Center 
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Image 8 

 
 
 
Tony was born in Liverpool, England, and moved to Germany where he currently lives. He worked in 
a science laboratory before attending art school, and often there seems to be a connection to science 
or laboratory materials in his sculpture.  
 
In this sculpture there is a connection between science and art. Tony combines a three-lobed body of 
a trilobite (a marine fossil) and a vessel from a laboratory (like a test tube or a beaker). 
 

   
Example of: Trilobite   Test Tubes   Beaker 

 
By enlarging the trilobites from their usual 1.5 inches in length to a larger-than-human scale, it’s like 
seeing the trilobite through a microscope – making it gigantic and perhaps frightening. By including 
shapes that look like test tubes and beakers, Tony is combining something that is very old (trilobite) 
and something that is fairly much more recent. 
 
The title (name) of this sculpture is Order. 

·  Talk about the many descriptions of order. Why do you think he gave this sculpture this title? 
·  Talk about the antonym of order, which is disorder. What connections can you draw between 

the antonym and the sculpture? 
·  Additional teaching opportunity : With older students, address the biological classification 

system (life, domain, kingdom, phylum, class, order, family, genus, species) and discuss how 
this is specifically linked to this piece. 

 
This sculpture is made up of two separate pieces.  

·  Why do you think he made this sculpture in two pieces?  
·  What if he made it into five pieces, how would that change the sculpture? 

Artist: Tony Cragg 
Heritage: British, born 1949 
Title: Order 
Date: 1989 
Material: Cast bronze, 2 elements 
Dimensions: Piece a – 60 x 58 x 55 inches 

Piece b – 38 x 57 x 69 inches 
Credit Line: Promised gift of John and Mary 
Pappajohn to the Des Moines Art Center 



- 9 - 

Image 9 

 
 
  
Willem was born in Rotterdam, Netherlands, and then moved to New York. He is mostly known as a 
painter; in fact he didn’t start to sculpt until he was in his sixties. His sculptures are similar to his 
paintings in the way that he portrays the human body. While parts of the body are recognizable, like a 
leg, arm, or head, the rest of the body blends into the lines created with the material, either paint or 
metal. See two examples of his paintings below. 
 

     
Willem de Kooning     Willem de Kooning  
Woman VI, 1953      Black Untitled, 1948 
36 x 46 ¼ inches     29 7/8 x 40 1/4 inches 
The Carnegie Museum of Art, Pittsburgh  From the Collection of Thomas B. Hess 
As of 7/21/10 found at http://www.artquotes.net/masters/  As of 7/21/10 found at http://www.metmuseum.org/  
willem-de-kooning/woman-painting.htm     toah/works-of-art/1984.613.7  
 
 

This piece was created by the casting process (see page six of this guide for more information on the 
casting process). Willem’s sculpture was first made out of clay and then cast in bronze. While this 
sculpture is abstract, a figure can be seen in the suggestion of an arm propping up a body and a leg 
kicking in the air. 
  
As stated, Willem initially created this sculpture from clay. 

·  Why do you think he used clay? What kind of benefits does clay offer when creating an object?  
 
Willem used the human body as his inspiration. 

·  Why do you think he liked the idea of working with the human figure? 
·  Why do you think he abstracted, or broke down the parts of the body, so you almost can’t 

recognize the figure? 

Artist: Willem de Kooning 
Heritage: American, born Netherlands, 1904-1997 
Title: Reclining Figure 
Date: 1969-1982 
Material: Bronze 
Dimensions: 68 x 140 x 96 inches 
Credit Line: Promised gift of John and Mary Pappajohn to 
the Des Moines Art Center 
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Image 10 

 
 
 
Mark was born in Shanghai, China, and currently lives in New York City. When he was younger he 
worked in construction; at one of the sites he was hurt. While he recuperated he learned how to use a 
welding machine and became focused on making sculpture. Since he was familiar with construction 
sites he used those same materials, specifically I-beams and other metals. Mark prides himself on his 
hands-on approach to making sculpture: “Just as poetry can’t happen if you don’t know how to use 
words, you have to handle all the methods in order to reach the moment when you can do the 
dreams.” This sculpture is painted in his signature bright orange-red color. 
 

 
Example of an I-beam 

 
As stated, this sculpture is painted in Mark’s signature color. 

·  Why do you think he paints many of his sculptures in this red-orange color?  
·  What if he painted this sculpture in blue or green, how would that change the way you see it? 

 
Look closely at the center of the sculpture. 

·  Why do you think he included the rounded pieces in the center? What purpose do they serve? 
 
*Art project associated with this artist, see page 27 for more information. 
 
 
 

Artist: Mark di Suvero  
Heritage: American, born China, 1933 
Title: T8 
Date: 1985 
Material: Painted steel 
Dimensions: 343 x 288 x 444 inches 
Credit Line: Promised gift of John and Mary Pappajohn 
to the Des Moines Art Center 
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Image 11 

 
 
 
Barry was born in Prestatyn, North Wales, and continued to live in England. He is best known for his 
lively, often huge, bronze hares (similar to rabbits) performing all variety of human activities from 
thinking to playing music to using technology. Barry described the use of the hare in his sculptures, 
“The idea of the hare as an alter ego evolved. It wasn’t inevitable when I started. But once you 
abstract from the human like that, it opens a window in the mind – it allows your imagination to roam.”  
 

  
Auguste Rodin 
The Thinker, 1902 
79 x 51 ¼ x 55 ¼ inches 
Musée Rodin, Paris 

 
This sculpture references French artist Auguste Rodin’s sculpture, The Thinker, seen above. But in 
Barry’s version the person is replaced with the hare engaged in the act of serious thinking resulting in 
a light-hearted and humorous work.  
 
Barry uses hares in many of his artworks. 

·  How is this hare like a real hare and how is it different? 
·  Think about hare and rabbit characteristics in books and in television programs. Describe their 

behavior. Do the characteristics have anything in common? 
 
This sculpture is titled (named) Thinker on a Rock. 

·  What do you think this hare is thinking about? What makes you say that? 

Artist: Barry Flanagan  
Heritage: British, 1941-2009 
Title: Thinker on a Rock 
Date: 1997 
Material: Bronze 
Dimensions: 156 x 103 x 79 inches 
Credit Line: Promised gift of John and Mary Pappajohn to the Des 
Moines Art Center 
 



- 12 - 

 
Image 12 

 
 
 
Keith was born in Reading, Pennsylvania, and moved to New York City when he was a teenager. In 
his early days, he drew chalk drawings on paper that covered out-of-date advertisements on the walls 
in the New York Subway System. The subway drawings were temporary so he began to create 
drawings on high-quality paper, painted murals, and even turned his drawings into sculptures, such 
as this one. Additionally, he opened up a store called the Pop Shop in order to sell the items he 
created, like buttons, t-shirts, and posters. 
 
Keith was interested in creating art with a positive message, like saying no to drugs or treating people 
with respect. He broke down objects into simple shapes, like the people in this sculpture, so viewers 
could easily understand what’s happening in the artwork.  
 
Look closely at each of the people. 

·  Describe the body positions of each person. Stand up and move your body into a position of 
one of the people. How does that make you feel? 

·  What do you think they are doing? What makes you say that? 
 
Notice the colors of each person. 

·  Why do you think Keith painted the people red, yellow, and blue? 
·  What if he painted them black, white, and gray? How would that change the sculpture? 

 
 
 

Artist: Keith Haring 
Heritage: American, 1958-1990 
Title: Untitled (Three Dancing Figures, version C) 
Date: 1989 
Material: Painted aluminum 
Dimensions: 120 x 135 x 125 inches 
Credit Line: Des Moines Art Center Permanent Collections; 
Purchased with funds from John and Mary Pappajohn, 2010.116 
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Image 13 

 
 
 
 
Gary was born in Tenterden, Kent, and now lives and works both in London, England, and New York. 
He is a painter as well as a sculptor and his work is well-known for its bright, expressive colors, 
luscious surfaces, and simplified forms. He often uses the human figure or face in addition to imagery 
from childhood such as bears, rabbits, and snowmen, which is the subject of these two sculptures; 
however, these snowmen don’t have faces. 
 
Gary named both of these pieces Back of a Snowman. 

·  Why do you think he gave both sculptures that name? Why do you think he didn’t give them 
faces? 

·  What if he had given them faces, how would that change the way you look at the sculptures? 
 
Notice the colors of the sculptures. 

·  Why do you think he made one back and one white? What if he made them both the same 
color, either white or both black? 

Artist: Gary Hume  
Heritage: British, born 1962 
Title: Back of a Snowman (White) 
Date: 2002 
Material: Enamel on bronze 
Dimensions: 120 x 88 x 88 inches 
Credit Line: Promised gift of John and Mary 
Pappajohn to the Des Moines Art Center 
 
Title: Back of a Snowman (Black) 
Date: 2002 
Material: Enamel on bronze 
Dimensions: 120 x 88 x 88 inches 
Credit Line: Promised gift of John and Mary 
Pappajohn to the Des Moines Art Center 
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Image 14 

 
 
 
Ellsworth was born and currently lives in New York. Throughout his career, he created paintings that 
have large, bright shapes with rounded edges, which contrast with the straight-edged, rectangular 
shape of the canvas. He even used canvases that are shapes other than rectangles, like triangles, 
arches, or diamonds. 
 
The shaped canvases led to freestanding sculptures that are made into shapes that are often seen in 
his paintings. This sculpture, similar to a column, offers a surprise when you walk around it. When 
viewed straight on, the form is sturdy and full, bulging in the center while thinning out at the top and 
bottom (at the middle it is about two feet wide). When you see it from the side, it takes on a more 
fragile appearance; almost completely disappearing into itself (it is only two inches wide).  
 
Look at the size and shape of this sculpture. 

·  Why do you think he made it tall and skinny rather than short and chunky? 
·  How would this sculpture look different if it were two feet wide on all four sides, rather than only 

on two sides? Which would you prefer and why? 
 
As stated, this sculpture might remind you of a column. 

·  A structure similar to a column is an obelisk. Look up the word obelisk in the dictionary – what 
is the definition? How are obelisks used? How you relate an obelisk to this sculpture? 

 
 
 

Artist: Ellsworth Kelly  
Heritage: American, born 1923 
Title: Untitled 
Date: 1994 
Material: Stainless Steel 
Dimensions: 240 x 22 x 2 inches 
Credit Line: Promised gift of John and Mary Pappajohn to the Des Moines 
Art Center 
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Image 15 

 
 
 
Sol was born in Hartford, Connecticut, and moved to New York City. In addition to his sculptures, 
which he preferred be called “structures,” he is also known for his large-scale wall paintings. His 
paintings and sculptures are made from the most basic repeated shapes and blocks of vibrant color, 
often organized by logic and geometry but still maintaining a sense of playfulness. 
 
In this sculpture, perfect white cubes are arranged in a simple composition. While the sculpture has 
the finished dimensions of 109 x 55 ½ x 55 ½ inches, it could in theory, extend in any direction to 
infinity using exactly the same formal units – the word “modular” in the title reinforces the idea of 
endless identical attachments. 
 
Sol wanted his sculptures to be called “structures”. 

·  Why do you think he preferred that name? 
  
Look at the way the cubes stack on top of and next to each other. 

·  Think about a building and this sculpture, compare and contrast the two structures. How are 
they similar and how are they different? 

 
 

Artist: Sol LeWitt  
Heritage: American, 1928-2007 
Title: Modular Piece 
Date: 1969 
Material: Painted steel 
Dimensions: 109 x 55 ½ x 55 ½ inches 
Credit Line: Promised gift of John and Mary Pappajohn to the Des 
Moines Art Center 
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Image 16 
 

 
 
Yoshitomo was born in Japan in 1959 and as a young boy was impressed by imagery from both the East and 
the West – anime and manga from Japan, and Disney animation and popular comic books from the United 
States. Yoshitomo always worked at being an artist, and when the time came he went to college and earned 
two art degrees. In the late 1980s he moved to Germany and kept practicing. There, a couple of significant 
changes took place: first, he had much more space to work in Germany than in Japan, so the scale of some of 
his art grew larger; second, he developed a distinctive style that focused on the subjects of children and 
animals in isolation. He is now world famous for his images of cute, but often creepy kids and pets. Scholars 
think that Yoshitomo’s children and animals are representations of loneliness and solitude as well as symbols 
of innocence and how quickly that innocence can be shattered. 
 
This sculpture has an identical twin and both pieces were placed on the sides of the Asia Society Museum of 
New York City [http://sites.asiasociety.org/yoshitomonara/]. As a pair, the sculptures functioned like komainu, 
mythical lion-like animal statues commonly placed at the entrance to Japanese shrines as guardians. The twin 
of this sculpture is now located in Ohio.  
 

 
Example of a komainu 

 
Yoshitomo often focuses on children and animals in his artwork. 

·  Why do you think he likes animals and children? Why would those two groups make good subject 
matter for his artwork?  

 
Look closely at the sculpture and describe what you see. 

·  What do you notice about the body parts of this sculpture?  
·  Why do you think the artist selected white as the color for the sculpture? What if he chose black or 

orange?  
 
This sculpture has a twin that functioned as komainu. 

·  Can one piece from the pair of sculptures still function as a guardian of the Pappajohn Sculpture Park? 
Why or why not?    

 

Artist: Yoshitomo Nara 
Heritage: Japanese, born 1959 
Title: White Ghost 
Date: 2010 
Material: Fiberglass 
Dimensions: 144 x 102 x 96 inches 
Credit Line: Des Moines Art Center Permanent Collections; Purchased 
with funds from John and Mary Pappajohn, 2011.5 
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Image 17 

  
 
 
Jaume was born in Barcelona, Spain, and now divides his time between Barcelona and Paris, 
France. This sculpture depicts a human figure with its knees pulled toward the torso with arms 
wrapped around the knees. The front of the knees and hands remain open so you can walk into the 
sculpture and look up to see the curve of the head. 
 
The entire figure has a “skin” that is entirely formed from letters from the alphabet. He uses letters as 
the basic components for much of his art, which explores the idea of communication between 
individuals or cultures. An individual letter doesn’t hold meaning, but when letters are grouped 
together they form words, words fit together to make sentences, and sentences strung together to 
create paragraphs, and finally, great ideas and vast amounts of information are by communicated. 
 
The height of this sculpture is 324 inches or 27 feet tall. 

·  Why do you think Jaume made this sculpture so tall? 
·  Why is it important that you look at this sculpture from afar and close up? What do you notice 

from those two different vantage points? 
 
This sculpture is made up of letters. 

·  Why do you think Jaume is so interested in the idea of communication? 
·  Why is it important to have an open mind and learn about ideas and objects that you don’t 

know about? 
 
*Art project associated with this artist, see page 29 for more information. 
 
 

Artist: Jaume Plensa  
Heritage: Spanish, born 1955 
Title: Nomade 
Date: 2007 
Material: Painted stainless steel 
Dimensions: 324 x 204 x 216 inches 
Credit Line: Promised gift of John and 
Mary Pappajohn to the Des Moines Art 
Center 
 
Second photo shows detail of sculpture, 
from inside looking out. 
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Image 18 

 
 
 
Martin was born in Washington D.C. and lives in New York. When he was growing up, Martin studied 
woodworking and learned how to make things like guitars, furniture, and canoes. While this sculpture 
is made from cast iron, he originally created it from wood and the grain of the wood can still be seen 
due to the casting process (see page six of this guide for more information on the casting process).  
 
His work often deals with ideas of interior and exterior spaces, whether evident or hidden. This piece 
has a periscope-like protrusion emerging from a circular base, which creates a sense of wonder 
about the sculpture. 
 

Meaning of decoy: an object or person that entices or lures another person or thing into 
danger, a trap, or the like. [taken from dictionary.com] 

 
Read the meaning of decoy. 

·  Discuss the meaning of the word. Why do you think Martin titled (named) this sculpture 
Decoy? 

·  How is this piece like a decoy and how is it not? Or, which part of this sculpture is the decoy? 
 
Look at the periscope-like protrusion. 

·  Do you think something is looking out at us or are we supposed to look down under the circular 
base? What makes you say that? 

·  Why do you think he included this object in this sculpture? How would the sculpture change if 
the periscope-like protrusion wasn’t part of it? 

 
 

Artist: Martin Puryear 
Heritage: American, born 1941 
Title: Decoy 
Date: 1990 
Material: Cast iron 
Dimensions: 41 inches x 108 inches (diameter) 
Credit Line: Promised gift of John and Mary 
Pappajohn to the Des Moines Art Center 
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Image 19 

 
 
 
Ugo was born in Brunnen, Switzerland, and now lives in New York. He is interested in time, 
displacement (moving an object), and the relationship between natural and artificial environments.  
 
While this sculpture is realistic – it is an exact replica of a still living 2,000-year-old olive tree – it is 
also a man-made sculpture made from aluminum and covered with white enamel. Ugo plays with the 
idea that the original tree is a living entity with deep, history-rich roots, while this ghostly image of the 
real tree has no roots beneath the surface to attach it to this location. 
 
Look closely at the tree. 

·  How is it like a real tree and how is it different? 
·  Why do you think he colored the tree white? 

 
In addition to being an artist, Ugo is also a poet. 

·  Think about the title (name) of this sculpture, air gets into everything even nothing – this is a 
line from a poem he wrote. How does the title relate to this sculpture?  

·  What would you title this sculpture and why?

Artist: Ugo Rondinone  
Heritage: Swiss, born 1963 
Title: air gets into everything even nothing 
Date: 2006 
Materials: Cast aluminum, white enamel 
Dimensions: 155 7/8 x 157 1/2 x 118 1/8 inches 
Credit Line: Promised gift of John and Mary Pappajohn to the 
Des Moines Art Center 
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Image 20 

 
 
 
Ugo was born in Brunnen, Switzerland, and now lives in New York. These sculptures are two from a 
series of twelve sculptures (like a series of books) titled (named) MOONRISE. Each sculpture depicts 
an exaggerated expression and is named after a month of the year. East. january (in the front) has a 
mischievous appearance with its toothy grin, squinty eyes, and pointy nose; East. august (in the back) 
has a friendly look shown by an inquisitive tilt of the head, slight grin, wide-open eyes, and button 
nose. 
 
In the past, there was a sense of mystery associated with the moon, but today most people take it for 
granted and might not even notice it in the night sky. Ugo created these sculptures to honor the 
moon, one for each month of the year (the 10 other sculptures from this series are owned by other 
people and organizations). 
 
Compare MOONRISE. east. january. to MOONRISE. east. august.  

·  What is similar and different between the two?   
 
Think about how you feel during the months of January and August.   

·  Can you relate to the facial expressions and posture for each month? Why or why not? 
·  What facial expressions and posture would you use to portray the months of March and 

October? 
 
*Art project associated with this artist, see page 30 for more information. 
 

Artist: Ugo Rondinone  
Heritage: Swiss, born 1963 
Title: MOONRISE. east. january 
Date: 2005 
Materials: Painted cast aluminum on steel plinth 
Dimensions: 94 3/4 x 47 1/2 x 48 1/4 inches 
Credit Line: Promised gift of John and Mary Pappajohn to the Des 
Moines Art Center 
 
Title: MOONRISE. east. august 
Date: 2006 
Materials: Painted cast aluminum on steel plinth 
Dimensions: 99 3/4 x 50 1/2 x 52 1/2 inches 
Credit Line: Promised gift of John and Mary Pappajohn to the Des 
Moines Art Center 
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Image 21 

 
 
 
Richard was born in San Francisco, California, and now splits his time between New York and Nova 
Scotia. While in college he worked in steel mills, which influenced his artwork and choice of material. 
He said, “It [steel] had not been used in the way that it had been in the Industrial Revolution in terms 
of building processes and procedures. Instead what they had done was to cut and fold it and use it as 
kind of a three-dimensional surrogate [substitute] for painting.” 
 
This sculpture is made from five plates of steel, which are assembled together like playing cards 
delicately balanced against one another. 
 
Richard purposely doesn’t want any type of finish on the steel. 

·  Describe the steel plates. What adjectives did you use? 
·  Describe how this sculpture would look if it were polished and shiny. Which would you like 

better and why? 
 
Five plates of steel make up this sculpture. 

·  Why do you think he used five plates and not four or seven? 
 

Artist: Richard Serra  
Heritage: American, born 1939 
Title: Five Plate Pentagon 
Date: 1986 
Material: Steel 
Dimensions: 60 x 72 x 113 inches 
Credit Line: Promised gift of John and Mary 
Pappajohn to the Des Moines Art Center 
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Image 22 

 
 
 
Joel was born in New York City, where he still lives. He is interested in the human figure but likes to 
break down the body into a series of rectangles. In Untitled, the figure leans back on one arm, with its 
legs opened wide across the platform. The fourth rectangle can be read as either a downturned head 
or the second arm reaching upward. Joel’s figures are often posed awkwardly, seeming off balance or 
in the midst of an ungraceful motion, which give the work personality and a warm, human 
vulnerability. Shapiro himself says the sculpture is “definitely about stretch and compression; about 
reach and contraction.” 
 
Look closely at the position of this figure. 

·  With your body, imitate this sculpture. How does this make you feel? 
·  What action happened just before you landed in this position? What might happen next? 

 
Compare this sculpture with Willem de Kooning’s sculpture Reclining Figure. 

·  What are the similarities and what are the differences? 

Artist: Joel Shapiro  
Heritage: American, born 1941 
Title: Untitled 
Date: 1985 
Material: Bronze 
Dimensions: 87 x 99 x 46 inches 
Credit Line: Promised gift of John and Mary Pappajohn to the Des 
Moines Art Center 
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Image 23 

 
 
 
Judith was born in Philadelphia, Pennsylvania and lives in New York. In addition to being an artist, 
she is also interested in fashion. For this sculpture she was influenced by an Auguste Rodin sculpture 
made in 1898 of the famous French writer Honoré de Balzac, which is life sized and the author is 
wearing a robe that he often wore when he wrote.  
 
Judith’s robe stands like an ancient column, tall and stiff but noticeably empty. Shea offered the 
following explanation, “The coat is hollow – a metaphor [symbol] for the condition of the spirit, for 
emptiness.” (It is difficult to see in the photo, but there is an XX inscribed on the pedestal, which is a 
reference to the 20th century as well as the double negative.) 
 
Judith took her inspiration from an Auguste Rodin sculpture. 

·  Where do you get inspiration to make artwork? 
 
Judith used a robe for this sculpture. 

·  Describe what type of person would wear this robe. What makes you say that? 
·  What if she had used a pair of pants? How would that change the sculpture? 

 
 
 
 

Artist: Judith Shea  
Heritage: American, born 1948 
Title: Post Balzac 
Date: 1990 
Material: Cast bronze and stone 
Dimensions: 110 x 28 ½ x 28 ½ inches 
Credit Line: Promised gift of John and Mary Pappajohn to the Des Moines 
Art Center 
 



- 24 - 

 
Images 24 & 25 

   
 
Artist: Tony Smith  
Heritage: American, 1912-1980 
Title: Marriage 
Date: 1961 
Material: Painted steel 
Dimensions: 120 x 144 x 120 inches 
Credit Line: Promised gift of John and  
Mary Pappajohn to the Des Moines Art Center 
 
 
Tony was born in South Orange, New Jersey and lived in New York. When he was a kid he 
contracted tuberculosis (an illness that affects the lungs) and had to spend time in isolation because 
his immune system was so fragile. While he recovered he played with the boxes his medicine came 
in and created small scale sculptures. In addition to being an artist, Tony was also an architect. This 
career also influenced his sculpture in size and scale as well as the ways the blocky shapes interact 
with their surrounding space. Marriage and Willy are two of Smith’s important early large-scale works.  
 
Carefully look at both sculptures. 

·  Compare and contrast them, what is the same and what is different? 
 
Both sculptures are painted black. 

·  Why do you think Tony wanted the sculptures painted black? 
·  Describe how the sculptures would be different if they were painted yellow or white. 

 
One sculpture is titled (named) Marriage and the other Willy. 

·  Discuss each sculpture in terms of the title and determine if it suits the sculpture. 
·  What would you name the sculptures? Explain why. 

 
 

Title: Willy 
Date: 1962 
Material: Painted steel 
Dimensions: 91 ¼ x 224 x 135 inches 
Credit Line: Promised gift of John and Mary 
Pappajohn to the Des Moines Art Center 
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Image 26 

 
 
 
William was born in Cairo, Egypt, and lives in Massachusetts. As the title (name) suggests, he was 
interested and influenced by gymnasts, specifically the Los Angeles Olympics in 1984. He was 
fascinated by the athletes on the rings and parallel bars, particularly the way their bodies became 
simplified into two moving and rigid halves (upper and lower body). While this sculpture doesn’t 
resemble a human figure, it does suggest the energy which is needed to bend, stretch, twist, flip, or 
execute difficult gymnastic feats.  
 
Think about your favorite athlete. 

·  What sport do they play? What shapes you could use to show the energy it takes to play that 
sport – would it be an arch for a high jumper or a jagged line for a football player? Discuss why 
you selected that shape for your athlete. 

 
This sculpture is about a gesture rather than a particular body part. 

·  Imagine you have an assignment to draw or sculpt a hug without using realistic arms; how 
might you show that gesture? 

 
 
 
 

Artist: William Tucker  
Heritage: British, born Egypt, 1935 
Title: Gymnast III 
Date: 1985 
Material: Bronze 
Dimensions: 87 x 58 x 32 inches 
Credit Line: Promised gift of John and Mary Pappajohn to 
the Des Moines Art Center 
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Suggested Art Activities 

 
These art activities are related to artworks in this Educator’s Guide. Activities can be tailored for all 

ages/grades. Educators, please share examples of your activities with us.  
 
 
Image 3 
Artist: Louise Bourgeois  
Heritage: American, born France 1911-2010 
Title: Spider 
Date: 1997 
Material: Bronze 
Dimensions: 90 x 88 x 86 inches 
Credit Line: Promised gift of John and Mary Pappajohn to the Des Moines Art Center 
 

Symbolic Wire Animals 

  
Grade Level: Grades 4-8 
Time: 60 minutes 
 
Materials Needed: 

·  Sculpture wire or Twisteez wire 
·  Wire cutters 
·  Needle nose pliers  

 
Directions: 

1. After viewing and talking about Louise Bourgeois’ Spider, have the students think about what 
animal best represents their favorite person. 

2. Discuss how the students can create an animal that is 3D, and possibly challenge the students 
to create an animal that can stand upright without support. 

3. Demonstrate how to wrap the wire together to join two pieces together. Give the students 
pieces of wire in varying lengths.  

 
Discussion: 

·  With the entire class, have the students talk about their favorite person and why this animal 
represents him/her. 

·  Have the students talk about how easy or difficult it was to create a 3D object. Discuss the 
various methods used by students to create their animals. 
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Images 5 & 6 
Artist: Deborah Butterfield  
Heritage: American, born 1949 
Titles: Juno and Ancient Forest 
Dates: 1989 and 2009 
Material: Cast bronze 
Dimensions: 76 x 68 x 88 inches and 110 x 144 x 52 inches 
Credit Line: Promised gift of John and Mary Pappajohn to the Des Moines Art Center 
 

Recycled Material Horses 
 
 
 
 
 
 
 
 
 
Grade Level: Grades 4-8 
Time: 40-60 minutes 
 
Materials Needed: 

·  Sticks and pieces of bark 
·  Cardboard tubes 
·  Corks, various sizes 
·  Low-temperature hot glue or tacky glue 
·  Foam core or railroad board, cut to 7” x 5” or similar size pieces 

 
Directions: 

1. After viewing and talking about Juno and Ancient Forest by Deborah Butterfield, have the 
students think about horses and the components of a horse’s body. 

2. Using the cardboard tube as the torso of the horse, have the students add on sticks to create 
the legs and neck of the horse. Use a cork for the head. Bark is used to create texture and to 
fill in where needed. 

3. Glue the horse to the piece of foam core or railroad board for display. 
 
Discussion: 

·  After looking around at all the projects, discuss the similarities and differences of all the 
horses. What did the students learned about horses from this project? 

·  Have the students talk about how easy or difficult it was to create a 3D object. Discuss the 
various methods used by students to create their animals. 
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The next three projects use block letters and numbers.  
Here is a brief description of how to make a block letters and numbers. 

 
Write the letter or number as you normally would first (the dark lines), and then make it thicker to 
create a block letter or number (the dotted lines). 

 
Image 16 
Artist: Jaume Plensa  
Heritage: Spanish, born 1955 
Title: Nomade 
Date: 2007 
Material: Painted stainless steel 
Dimensions: 324 x 204 x 216 inches 
Credit Line: Promised gift of John and Mary Pappajohn to the Des Moines Art Center 
 

Three-Dimensional Lettered Figures 

 
 
Grade Level: Grades 6-12 
Time: 60 minutes 
 
Materials: 

·  Construction paper or railroad board, various colors 
·  Tape or glue 
·  Scissors and/or X-acto knives  
·  Cardboard tubes  
·  Pencils  

 
Directions 

1. After viewing and talking about Nomade by Jaume Plensa, have the students think about an 
image/object they want to create in 3D using letters. 

2. Have the students sketch their image (e.g. a flower, person, or animal) and select the colored 
construction paper needed. 

3. Using block letters, create a “fabric” or “skin” by drawing letters attached to each other over the 
paper (draw more letters than you think you need). Then cut around the letters.  

4. Using a cardboard tube as an armature, attach your fabric together so that the image begins to 
take form. You may need to cut excess letters away or add more depending on the size of the 
sculpture. If possible, remove the cardboard tube. 
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Image 16 
Artist: Jaume Plensa  
Heritage: Spanish, born 1955 
Title: Nomade 
Date: 2007 
Material: Painted stainless steel 
Dimensions: 324 x 204 x 216 inches 
Credit Line: Promised gift of John and Mary Pappajohn to the Des Moines Art Center 
 

Two-Dimensional Lettered Figures 
Grade Level: 2-5 
Time: 120 minutes 
 
Materials: 

·  Butcher paper 
·  Construction paper, various colors 
·  Scissors 
·  Glue  
·  Pencils 

 
Directions: 

1. After viewing and talking about Nomade by Jaume Plensa, have the students divide into 
groups of four and trace the outline of one member of their group onto a large sheet of butcher 
paper.  

2. Have all the students in the groups draw block letters of various sizes on various colors of 
paper (see page 27 for directions to make block letters). Then cut out the letters.  

3. Arrange the letters on the inside of the body outline – the letters should then be arranged 
upside down, backwards, and on diagonals. Ask the students if they want to match the colored 
letters to the corresponding areas of the figure, so blue letters if the student is wearing blue 
jeans.  

4. Glue the letters to the butcher paper. Finally, cut out the letter-filled figures and hang them 
around your classroom.  
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Image 10 
Artist: Mark di Suvero  
Heritage: American, born China, 1933 
Title: T8 
Date: 1985 
Material: Painted steel 
Dimensions: 343 x 288 x 444 inches 
Credit Line: Promised gift of John and Mary Pappajohn to the Des Moines Art Center 
 

ABC-123 Sculptures 
 
 
 
 
 
 
 
 
Grade Level: Grades 2-6 
Time: 20-60 minutes 
 
Materials: 

·  Railroad board - one 6”x 6”piece for the base and scraps for the letters 
·  Pencils and erasers 
·  Scissors 
·  Hole punches 
·  Glue dots (available from Triarco) or double sided tape 

 
Directions: 

1. After viewing and talking about T8 by Mark di Suvero, have the students think about their 
initials and select one letter. The students also need to select one number. 

2. Using only the selected letter and number, draw multiple block letter and numbers (see page 
27 for directions to make block letters). It works best if the letters and numbers are 2”-3” high. 
Draw at least three of each letter and number. 

3. Cut out the letters and numbers and test out different compositions. Encourage the students to 
use diagonals in addition to right angles and stack the letters and numbers in interesting ways.  

4. Once the composition has been selected, attach the pieces together and to the base with glue 
dots. 

 
Discussion:  

·  Have the students look around the room at all the sculptures. Discuss the similarities and 
differences of all the sculptures.  

·  Discuss the use of letters and numbers. Was a certain letter easy or difficult to work with? 
What about a number? Why was it easy or difficult to work with? 
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Image 20 
Artist: Ugo Rondinone  
Heritage: Swiss, born 1963 
Title: MOONRISE. east. January and MOONRISE. east. august 
Date: 2005 and 2006 
Materials: Painted cast aluminum on steel plinth 
Dimensions: 94 3/4 x 47 1/2 x 48 1/4 inches and 99 3/4 x 50 1/2 x 52 1/2 inches 
Credit Line: Promised gift of John and Mary Pappajohn to the Des Moines Art Center 
 

Mysterious Moon Faces 

 
 
Grade Level: Grades 1-3 
Time: 20 minutes 
 
Materials: 

·  Model Magic® or salt dough (see recipe below) 
·  Spray paint or food coloring or acrylic paint 
·  Old bottle caps or tin cans 

 
Directions: 

1. After viewing and talking about MOONRISE. east. January and MOONRISE. east. august by 
Ugo Rondinone, ask the students to think about what month they want to create. Have the 
students sketch ideas for facial features. 

2. Roll Model Magic® or salt dough into a ball and then form it into the shape you want for the 
head. Use bottle caps or tin cans for the base of the sculpture. 

3. Add expressive facial features using various sculpting tools, forks, pencils, or fingers.  
4. Spray paint the Model Magic® sculptures with spray paint in a well ventilated area. If using salt 

dough, add food coloring to the dough while making the recipe or paint with acrylic paint when 
dry. 

5. Actual size of the student sculpture is 2 inches tall. Half a package of Model Magic® was used. 
 
Discussion: 

·  Have the students look at all the sculptures. What is the same and different about them?  
·  Ask the students why they selected the facial expressions for the month. 

 
Salt Dough Recipe 

·  4 cups of flour 
·  1 cup of salt 
·  Water 
·  Food Coloring 

 
 

Directions: Mix the flour and salt. Add enough water to form a stiff dough (like clay or bread 
dough). Add food coloring (if desired). Once shaped, let them dry at room temperature for 2 
to 3 days. 
Note:  Leftover dough may be wrapped in waxed paper and refrigerated. 


